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is constructive, Poetry is creative. This, he says, is the
real distinction between them. But then Mr. Middleton
Murry tells us that the bulk of the creative work of the
nineteenth century has been done in Prose ; and that the
Prose fiction of that period was able to achieve all, or
almost all, the effects of Poetry. In this confusion the
Professor of English Literature at Cambridge attempts to
make more clear this discrimination by quoting the
well-known statement of Clutton-Brock that the cardinal
virtue of Poetry is Love, while that of Prose is Justice;
but he finds himself compelled to modify this statement
by suggesting that ' high-compelling Emotion/ rather
than ' Love/ is the essential virtue of Poetry, and
' Persuasion ' that of Prose.

The latest writer to engage in this dispute is Mr. F. W.
Bateson, who in his book English Poetry and the English
Language attempts to establish this distinction on a
firmer basis. He also regards Poetry and Prose as quite
separate ways of writing ; Prose, he says, is essentially a
method of progression, which moves from point to point
in a continuous series of propositions, and the words it
uses are devoid of value in themselves. They are merely
symbols or counters, and transparency is their only virtue.
Poetry, on the other hand is unprogressive ; a poem
stands still; and being an instantaneous whole, its words
are conspicuous, for they are an essential part of the
structure which they themselves create. It is certainly
something of a relief to escape from the vagueness of
words like c Creative/ ' Love/ ' Justice/ ' high-compelling
Emotion/ and ' Persuasion ' ; but although Mr. Bateson's
book contains much about the influence of language on
Poetry which is interesting and suggestive, the distinction
he draws between it and Prose seems almost more ques-
tionable than those of the others. When he states that
in his opinion lyrics are devoid of movement, and goes
on to say that he regards poetic drama (including, I
suppose, that of Shakespeare) as essentially a form of